
Charles Alexander 
Born in 1954 
Lives and works in Tucson, Arizona 
 
Poet, artist, and publisher Charles Alexander was born in Honolulu, Hawaii, when his father was in the Air 
Force. The family moved around and ultimately settled in Norman, Oklahoma. As a youth, Alexander was 
attracted to Victorian and Romantic poetry, reading Tennyson, Keats, Browning, and Shakespeare. As a student 
at Stanford University, he discovered the work of the Black Mountain poets, including Robert Creeley, Charles 
Olson, and Robert Duncan.  He graduated with a BA in English in 1976 and began graduate studies at the 
University of Wisconsin-Madison. He met publisher Allan Kornblum, who encouraged Alexander to learn 
bookmaking from Walter Hamady. Alexander took his first class with Hamady in 1979 and continued taking 
English and book arts courses at the UW after earning a graduate degree in English in 1981. He established a 
poetry reading series and bought a press to devote more time to his print projects. With Hamady and other 
students, Alexander co-curated Breaking the Bindings: American Book Art Now, a seminal exhibit of artists’ 
books made between 1980 and 1983 held at the Elvehjem Museum. Alexander then moved to Tucson, Arizona 
in 1984 to concentrate on printing poetry books. There he met his wife, painter Cynthia Miller, and became part 
of a thriving artistic community. He is drawn to experimental poetry and long poems and has published 
numerous works under the Pared So Thin Press, Black Mesa Press and Chax imprints. “A desert guy who writes 
about water,” he is the author of six full-length books of poetry, including the recent AT the Edge OF the Sea, 
and thirteen chapbooks. 
 
Jim Dast 
Born in 1939 
Lives and works in Madison, Wisconsin 
 
Jim Dast was born in Midland, Michigan. He served in the army for three years, and then he attended Michigan 
State University, graduating in 1964 with a bachelor’s degree in botany and plant pathology. He earned master’s 
degrees in library science and the history of science from the University of Wisconsin—Madison. During the 
1970s, he became interested in library conservation and spent two years as an apprentice at the Newberry 
Library in Chicago. Afterward, he returned to the UW as the conservator for the libraries. Gary Frost invited 
him to help teach a night course at the School of the Art Institute of Chicago, which led to Dast teaching 
bookbinding classes at the UW in the 1980s and 1990s, first in the Art Department and then in his home. Many 
art students, including Jim Escalante, Jana Pullman, Kathy Kuehn, Ruth Lingen, Tracy Honn and Marta Gomez, 
also learned how to make a drop-spine portfolio box from Dast. These decorative cases both showcased and 
protected their artists’ books. “Those art students, they were just alive and enthusiastic,” Dast says of the book 
artists he taught. “I found the projects very interesting.” Dast retired in 1996, but he regularly comes to campus 
to prepare for the semiannual book sale that supports the Friends of the UW Madison Libraries. 
 
Jim Escalante  
Born in 1954 
Lives and works in Madison, Wisconsin 
 
Jim Escalante considers his birthplace of Mexico City, Mexico, where he spent his formative years, to be the 
place that shaped him. His parents, who grew up in Texas, sent him there for his secondary education. He 
became interested in taking photos in high school and later earned his BFA in photography from North Texas 
State University. Escalante enrolled at the University of Wisconsin—Madison after meeting Cavalliere 
Ketchum and seeing the letterpress shop. He studied with Phil Hamilton and Walter Hamady and went on to 
found Iguana Press, printing fine press books featuring the work of Naomi Shihab Nye, Mary Moss Escalante, 
and Mary Louise Laird. He received an MFA in typography and photography and then accepted a professorship 
in graphic design at Southwest Missouri State University in Springfield, Mo. In 1989, after eight years in 
Missouri, Escalante returned to the UW, where he taught book arts, graphic design, and photography until his 
retirement in 2019. His bicultural, bilingual background proved helpful in his career: “I used my comfort in 



balancing duality when I was in a fine art program teaching design, because I valued important components of 
both,” he says. Similarly, he encouraged his students to play with old technology and new, using handmade 
paper, laser cutters, a Vandercook press, and 3-D printers. 
 
Sandra Fernández 
Born in 1964 
Lives and works in Parlin, New Jersey 
 
Though Sandra Fernández was born in Queens, New York, she grew up in Quito, Ecuador, whose Mestizo 
culture, rich with woodworking, sewing, and weaving craftsmanship, inspired her. Her family was politically 
active and committed to social justice efforts, and she became involved with a political group in her early 20s. 
During this time of unrest, she began to feel unsafe and ultimately decided to leave for the United States in 
1987. Eventually, she found her way to Madison, earning a BS in art in 1992 from the University of Wisconsin, 
followed by an MA in photography and printmaking in 1993 and an MFA in printmaking and book arts in 1995. 
In a nod to her past, she incorporates sewing and photography into her books, which challenge the notion of 
what a book is. Even in her books that approach sculpture, she infuses handmade paper with a narrative. While 
her early work focused on loss and abandonment, she has returned to social and political commentary in her 
prints, mixed media pieces, and installations. For more than 20 years, Fernández has taught courses in 
photography, printmaking, and book arts at universities in Illinois, Texas, New York, and New Jersey. She is 
the director/owner of sfernandez Press & Taller and is the executive director of Consejo Gráfico Nacional, an 
independent coalition of print workshops advancing the Latino printmaking tradition in the United States.  
 
Diane Fine 
Born in 1960 
Lives and works in Plattsburgh, New York 
 
The youngest daughter of three, Diane Fine was born in Brooklyn, New York, and grew up on Long Island. She 
became interested in printmaking and graphic design in high school and earned a BFA in visual 
communications from Syracuse University. There she made her first artists’ book, which was about her 
grandmother. After college, she took classes with Hedi Kyle at the Center for Book Arts and Paul Wong at Dieu 
Donné as well as a papermaking workshop with Joe Wilfer, who encouraged her to go to UW-Madison. Fine 
attended Madison from 1984 to 1988, earning both an MA and MFA, working at the Silver Buckle Press with 
Kathy Kuehn, and instructing undergraduates as a teaching assistant in the Art Department. As the proprietor of 
Moonkosh Press, she has published more than 20 artists’ books, and has collaborated on book projects with 
fellow UW alums Kathy Kuehn, Pati Scobey, Mario Laplante, and Tracy Honn. Fine and her sister Beth worked 
together on the book Forever & Ever, which illustrated how Judaism helped them cope with breast cancer in the 
family. Fine enjoys mixing the analog and digital in her books—for example, letterpress-printed type with 
digital images. She leads classes in printmaking and book arts at the State University of New York at 
Plattsburgh, where she is a distinguished teaching professor of art. 
 
Marta Gomez 
Born in 1955 
Lives and works in Madison, Wisconsin 
 
Marta Gomez, head of the book conservation lab at the University of Wisconsin-Madison’s Memorial Library, 
grew up in Bogotá, Colombia. She began making books while attending the National University of Colombia. 
After earning her degree in graphic design and visual communication, she moved to the United States, 
ultimately settling in Madison and applying for graduate school. Phil Hamilton introduced her to letterpress 
printing in his typography course, and she took papermaking with Walter Hamady. Her early books were 
published under the Pijaos Press imprint, and then she and future husband Ivan Soll co-founded Tiramisu Press 
in 1985. They collaborated with UW alum and printmaker Phyllis McGibbon on their first book, On Second 
Thought, and on Carpe Diem. For Tryangulations, Gomez and Soll integrated content and structure, pairing 



triangular relationships with triangular shapes. Their artists’ books feature playful text, elegant typography, and 
inventive structures. Gomez received her MFA in printmaking in 1987, and then she worked at the UW’s Silver 
Buckle Press and as an assistant to Hamady, making paper and binding editions in his Gabberjabb series. In 
1988 she started working with Jim Dast as an assistant conservator at Memorial Library, eventually running the 
lab herself after 1998. 
 
Sue Gosin 
Born in 1950 
Lives and works in Princeton, New Jersey 
 
Born outside of New York City, Sue Gosin grew up in a papermaking family. Her father worked for the paper 
company Kimberly-Clark and moved the family to Neenah, Wisconsin, when Gosin was 10. After graduating 
from Beloit College, she studied with Walter Hamady and Warrington Colescott at the University of Wisconsin-
Madison, receiving her MFA in 1976. She moved to New York City later that year and co-founded Dieu Donné 
Press and Paper in Soho, experimenting with fibers from the garment district, collaborating with artists new to 
the paper medium, and producing illustrated, letterpress-printed books. Around 1987, Gosin split Dieu Donné 
into a press and papermill, the latter a nonprofit organization that offers educational and artist-in-residence 
programs. Over the years, Gosin has designed and published artists’ books featuring a number of artists and 
poets, including Mark Strand, Lesley Dill, Tom Sleigh, William and Eliza Kentridge, Jerome Rothenberg, and 
Colescott. Her fascination with watermarks began with a research paper for Hamady’s class and later led her to 
consult with Crane, which manufactures paper for U.S. currency, for a project with Chuck Close. In 2018, 
Gosin and Mina Takahashi co-curated the exhibit Paper/Print: American Handpapermaking, 1960s to Today at 
the International Print Center New York. 
 
Mary Hark 
Born in 1956 
Lives and works in Madison, Wisconsin (she wrote St. Paul, Minnesota on release form) 
 
Mary Hark is an associate professor of Design Studies at the University of Wisconsin-Madison. A faculty 
member since 2007, she also teaches papermaking in the Art Department. She received an MA from the 
University of Iowa, where she was an assistant to master papermaker Tim Barrett. There, excited by the creative 
process that transforms materials, she began treating paper like a textile and approached textiles with a painterly 
attitude. For example, she created wall-mounted “constructed paintings” of paper and textiles. Next she earned 
her MFA in fiber and material studies at The School of The Art Institute of Chicago. Hark taught for over 15 
years at Macalester College in St. Paul, Minnesota, and she was an artist-in-residence at the Minnesota Center 
for Book Arts, where she collaborated on artists’ books. In 2006, she traveled to Ghana on a Fulbright research 
scholarship and found that pulp mulberry plants, ideal for making paper, were threatening local plant life. With 
funding from the UW, she has returned multiple times to Ghana to teach locals how to make paper using the 
plants. She also coordinated Listen, Listen, a fine-press book and international artistic collaboration honoring 
folk musician Koo Nimo. She is the proprietor of HARK! Handmade Paper Studio and founding director of the 
Kratta Foundation, which promotes sustainable papermaking using pulp mulberry plants. 
 
Walter Hamady 
Born in 1940 
Lives and works in Mount Horeb, Wisconsin 
 
Walter Hamady taught book structures, letterpress printing, papermaking and collage at the University of 
Wisconsin-Madison for 30 years, influencing a number of students in the Art Department from 1966 until his 
retirement in 1996. Born and raised in Flint, Michigan, he was the son of a pediatrician mother, who encouraged 
his creative habits, and a Lebanese-American father, who worked as a diplomat in Washington, D.C. He 
attended the Cranbrook School for Boys and then the Pratt Institute in New York City. After a year at Pratt, he 
returned to Michigan to study at Wayne State University, where he earned a BFA in 1964. Inspired by meeting 



Harry Duncan of the Cummington Press in Iowa City, Iowa, Hamady made his first book and founded the 
Perishable Press Limited and Shadwell Papermill. He continued making books at Cranbrook Academy of Art, 
receiving his MFA in 1966. From there, he accepted a professorship at the UW. He helped bring the Silver 
Buckle Press, a working museum of letterpress printing, to the university, and he and his students curated the 
book arts exhibition Breaking the Bindings: American Book Art Now. His Gabberjabb book series demonstrates 
the typographical precision and playful approach to bookmaking for which he is known. The recipient of a 
Guggenheim Fellowship, Hamady has published his own poetry as well as work by prominent poets including 
Robert Creeley, Robert Duncan, Donald Hall, Galway Kinnell, Denise Levertov, Robert Lowell, Jerome 
Rothenberg, W.D. Snodgrass and Gary Snyder.  
Amos Paul Kennedy Jr. 
Born in 1950 
Lives and works in Detroit, Michigan 
 
Printer and book builder Amos Paul Kennedy Jr. grew up in Louisiana. His father was a professor at historically 
black colleges, and his mother was a housewife who later became a professor herself. Kennedy earned a 
bachelor’s degree in mathematics from Grambling State University, after which he spent 18 months in Liberia 
with the Peace Corps. He landed a job as a systems programmer for IBM in Maryland and worked for AT&T in 
Chicago. For three years, he studied calligraphy, taking classes with Donald Jackson and Sheila Waters. After a 
visit to Colonial Williamsburg with his two sons, Kennedy became interested in letterpress printing and took 
courses with Pam Barrie at Artists Book Works. He acquired his first press for the cost of moving it, and then 
another printer gave him four cabinets of type. “That was an enormous gift,” Kennedy says. “And that’s why I 
said that this universe had just opened up to say, ‘Here is your path.’” After a couple of years printing in his 
own shop, Kennedy decided to go to graduate school at the University of Wisconsin-Madison to study 
bookmaking with Walter Hamady. Kennedy also worked with instructors Phil Hamilton and Jim Escalante and 
began to collaborate with Caren Heft. Kennedy received his MFA in 1997, and he has printed artists’ books and 
posters dealing with social justice issues under the imprints Jubilee Press, Kennedy & Sons Fine Printers, and 
Kennedy Prints! 
 
Kathy Kuehn 
Born in 1956 
Lives and works in Portland, Oregon 
 
Initially, Kathy Kuehn studied art history at the University of Toronto, but then she took printmaking courses 
there and in Connecticut. Ultimately, she left for the University of Wisconsin—Madison, where she fell in love 
with the type shop as an undergraduate. She began working for Walter Hamady at his press in Mount Horeb, 
Wisconsin, and earned her BS. As a graduate student, she helped curate the 1980 Elvehjem Museum show 
Breaking the Bindings: American Book Art Now, and she repaired books at Memorial Library with conservator 
Jim Dast. She began collaborating with a number of artists during her time at the UW, and many of them credit 
Kuehn with teaching them as much about printmaking and bookmaking as their instructors. After graduating 
with her MFA in 1985, she ran the Silver Buckle Press for 18 months. In 1987, after 10 years in Madison, she 
moved to New York with Joe Wilfer and Ruth Lingen at Pace Prints. She established a book arts program at 
Whitman College in Wala Wala, Washington, and she taught for three years at the Oregon College of Art and 
Craft. After a second stint at Pace, she returned to Portland, Oregon, where she works as a printer, printmaker, 
book artist, and owner of Salient Seedling Press, known for exquisite typography on handmade paper and 
elegant bindings. 
 
Jim Lee 
Born in 1954 
Lives and works in Glastonbury, Connecticut (technically he works in Hartford) 
 
Jim Lee grew up in Wichita, Kansas, and graduated from Bethany College with a BA in studio arts and a focus 
on printmaking. He first encountered book arts on a visit to UW-Madison, where, in 1980, he received his MFA 



in printmaking. At the UW, he began collaborating with other book artists and publishing his own books under 
the imprint Blue Moon Press. He calls himself an occasional book artist, and his most recent books finish up 
series of works initially done in pastel, watercolor, or pencil. Lee created a personal mythology and 
expressionistic, satirical illustrations for his earlier books, which gave way to explorations of landscapes in 
locales such as Ireland, New England, and Canada. For his landscapes, he prefers the risk and magic inherent in 
the process of color reduction woodcuts, where he sees the final images only when he’s finished printing the 
last color. “There’s a destructive quality to the creation of the image,” he adds. “I like the irony and the poetry 
of that.” Upon leaving Madison, Lee taught printmaking and book arts at the University of Manitoba for two 
years, and then he joined the faculty at the Hartford Art School at the University of Hartford, where he 
introduced book arts courses to the curriculum and has been an associate professor since 1982. He continues to 
produce books through Blue Moon Press. 
 
Ruth Lingen 
Born in 1958 
Lives and works in New York, New York 
 
In high school, Ruth Lingen fell in love with letterforms as she painted billboards along Interstate 90 in rural 
South Dakota. She calls her printmaking professor (and UW alumnus) John Risseeuw her mentor at the 
University of South Dakota, where she focused on printmaking, made her first books and earned a BFA. After a 
year as a commercial silk-screen printer, she started graduate school at the University of Wisconsin—Madison 
and assisted Walter Hamady in the type shop. When Hamady went on sabbatical, Joe Wilfer stepped in to teach, 
and Lingen became Wilfer’s assistant. She collaborated with a number of UW students, and after receiving her 
MFA in 1984, she moved to New York City to work with her mentor Wilfer. Over the years, she has created 
artists’ books and print projects with artists including Jim Dine, Kiki Smith, and Jessica Stockholder and poets 
such as Robert Creeley, Edward Hirsch, and Jeremy Sigler. As the director of Pace Paper, Lingen helps artists, 
such as sculptor Leonardo Drew, articulate concepts in mediums they haven’t previously used. “We have 
explored so many different creative processes in papermaking that we are taking that language and really 
pushing it,” she says. A printer, printmaker, and typographer, she publishes books under her imprints Pootë 
Press and Picture Books. 
 
Jeff Morin  
Born in 1960 
Lives and works in Milwaukee, Wisconsin 
 
Jeff Morin grew up speaking English and French in Madawaska, Maine, a small town near the Canadian border. 
He was the younger of two boys, and his parents ran an auto body shop and convenience store. In high school 
he earned money taking photos for a local newspaper and assisting a National Geographic photographer on a 
long-term assignment. Interested in process and all kinds of making, he pursued a BFA in interdepartmental 
studies from Temple University’s Tyler School of Art before pursuing an MA and MFA from the University of 
Wisconsin-Madison in 1985 and 1986, respectively. At the UW, he took courses with Walter Hamady and 
Richard Long and explored techniques in letterpress printing, papermaking, printmaking, and painting. In his 
first books, he experimented with collage, pop-ups, and alternative materials like copper wire. Morin has 
worked for more than 30 years as an arts educator at institutions including Bethany College, the University of 
Tennessee at Chattanooga, and the University of Wisconsin—Stevens Point, where he was the dean of the 
College of Fine Arts and Communication. He has been the president of the Milwaukee Institute of Art & Design 
since 2015. The founder of sailorBOYpress, Morin uses traditional storytelling techniques borrowed from 
folktales and fables in his books. His work deals with social justice themes, and he believes that artists have a 
dialogue with history. “I ask a question,” he explains. “How do I bring something new or contemporary or 
relevant to the conversation?” 
 
Kathleen O’Connell 
Born in 1980  



Lives and works in Murfreesboro, Tennessee 
 
A native of Plattsburgh, New York, Kathleen O’Connell began taking college-level printmaking classes with 
UW alumna Diane Fine while still in high school. O’Connell opted to continue her education at SUNY 
Plattsburgh with her mentor Fine, ultimately receiving a BFA in 2002. In 2005, O’Connell received her MA in 
graphics from UW-Madison, followed by her MFA in 2006. At the UW, she took courses with Jim Escalante, 
Fran Meyers, and Tracy Honn, whom she counts as an influence. She also worked as an artist with Honn at the 
Silver Buckle Press and years later helped move the press from the UW to the Hamilton Wood Type & Printing 
Museum in Two Rivers, Wisconsin. After graduation, O’Connell became an assistant printer to Warrington 
Colescott and held a number of adjunct teaching positions in book arts and printmaking, including at the UW. In 
2009 she moved to Peru, where she worked as a graphic designer and in a printmaking residency at Taller 72. 
Her travels abroad have influenced her own work and have led to collaborations with international artists. She 
has taught book arts and letterpress printing since 2012 at Middle Tennessee State University, where she is an 
associate professor. She is also vice president for programming and a member of the board of directors for the 
College Book Art Association. 
 
John Risseeuw 
Born in 1945 
Lives and works in Tempe, Arizona 
 
Born in Sheboygan, Wisconsin, John Risseeuw first studied chemistry at the University of Wisconsin-Madison 
but then switched majors, ultimately earning a BS in printmaking in 1968. He studied with Phil Hamilton, Dean 
Meeker, Jack Damer, Warrington Colescott, and James Watrous and built equipment for Walter Hamady in 
exchange for papermaking lessons. Risseeuw received two more degrees in printmaking from the UW: an MA 
in 1972 and an MFA in 1973. He assisted Bill Weege in a Madison area print shop, learned about commercial 
printing working at Straus Printing, and hand-lettered signs for the Madison Public Library as its staff artist. 
Then he set up his first print shop at the University of South Dakota, where he worked as a graphic designer and 
taught printmaking. After teaching at UW-Madison for a year in 1980, he accepted a position with Arizona 
State University, where he started a letterpress shop and taught bookmaking, printmaking, and papermaking for 
35 years. While at ASU, he established Pyracantha Press and directed its creative research projects. Risseeuw is 
the proprietor of Cabbagehead Press, whose books and prints often consider social justice and political issues. 
For The Paper Landmine Print Project, he collected clothing from survivors and victims of landmines to make 
paper. That handmade paper served as the foundation for variously shaped large prints featuring bold 
illustrations in a range of techniques, including letterpress and woodcuts. He donated proceeds from the project 
to agencies helping those affected by landmines.  
 
Pati Scobey 
Born in 1954 
Lives and works in Concord, Michigan 
 
Pati Scobey’s father served in the Air Force, and the family moved to the Philippines when she was 10. They 
returned to the United States on an ocean liner crossing the Pacific when she was 12. She developed her sense 
of color early, while taking classes at the Nelson-Atkins Museum of Art in Kansas City, Missouri. She went on 
to receive her BFA in painting in 1976 at the University of Kansas in Lawrence, where she was introduced to 
lithography. At the university, she worked as a technical illustrator and met sculptor Tim Moore. They married, 
and Scobey decided to pursue an MFA in printmaking, arriving at UW-Madison in 1981. There she took classes 
with a number of instructors including Walter Hamady, Ray Gloeckler, and Warrington Colescott, whom she 
worked for as an assistant. Before graduating from the UW in 1984, Scobey acted as one of the curators for the 
book arts exhibition Breaking the Bindings. Scobey’s husband also became part of the book arts community, 
developing papermaking and bookbinding tools for Hamady and other artists. After starting their careers in 
Madison, Scobey and Moore built a house and studio just outside of Concord, Michigan, where they continue to 



live and work. She teaches printmaking and bookmaking workshops, and her own work often includes images 
of birds and explores themes of journeys and transformations. 
 
Ivan Soll 
Born in 1938 
Lives and works in Madison, Wisconsin 
 
Ivan Soll took graduate courses at Harvard University and the University of Munich, ultimately receiving his 
PhD in philosophy from Princeton University. He taught philosophy at the University of Wisconsin-Madison 
for a couple of decades by the time he co-founded Tiramisu Press with Marta Gomez. The two met at a party, 
and Gomez, then a graduate student in the Art Department, indicated she was looking for prose for a book 
project. He offered aphorisms he had been collecting along with his responses to them, or “counter aphorisms.” 
The copy, paired with Phyllis McGibbon’s lithographic illustrations, became On Second Thought, published in 
1987. “I was very much inspired by what Marta and Phyllis had put together with my writings,” Soll says. “I sat 
down and started working on a text. And I found that I was already thinking visually about the book in which it 
would be.” They produced several more artists’ books, including Carpe Diem, Tryangulations and C:O:L:O:N. 
Their work incorporates handmade paper, imaginative structures, and decorative boxes that house the books. 
While collaborating on the overall design together, Soll typically writes the text, and Gomez makes or chooses 
the paper, sets the type, prints each edition, and binds the copies. An emeritus professor since 2011, Soll enjoys 
traveling and has sold their books to libraries in Europe. 
 
Barb Tetenbaum 
Born in 1957 
Lives and works in Portland, Oregon 
 
Born in Cincinnati, Barb Tetenbaum grew up in the Chicago area in a family of scientists. Though she studied 
art in high school, she planned to major in psychology in the Integrated Liberal Studies program at UW-
Madison. She switched her major to art and spent a semester in London, where she became interested in making 
books. When she returned to Madison, she took lettering, papermaking, and typography courses with Walter 
Hamady. She wanted readers to feel complicit in the book experience, and so she created unexpected books that 
became experiments in cognitive theory. Tetenbaum graduated in 1979 with a BS in art, and then moved to 
Indiana to become printer-in-residence at Twinrocker Handmade Paper, where she helped establish its press. 
After earning her MFA in printmaking from the School of the Art Institute of Chicago, she worked for seven 
years as the printer/curator of the Silver Buckle Press at the UW. She revamped the book arts program at the 
Oregon College of Art and Craft in Portland, Oregon, and taught there for 14 years. The proprietor of 
Triangular Press, she has collaborated on books with artists including Kathy Kuehn, Walter Tisdale, and Julie 
Chen. Tetenbaum’s work is influenced by music and, more recently, the fiction of Willa Cather. 
 
Walter Tisdale 
Born in 1956 
Lives and works in Bangor, Maine 
 
Fine-press printer, publisher and typographer Walter Tisdale is the founder of Tatlin Books and Landlocked 
Press. His mother, a history teacher, raised Walter and his four brothers by herself in Portland, Maine. As a 
child, he loved to read and draw, and, beginning in fifth grade, he took art classes at school and the local 
university as well as private lessons with art teachers. At Colgate University in New York, he majored in 
English and became devoted to studying the history of the book. He combed library shelves for material about 
typefaces and book design. He realized that books had their own architecture with passages readers take through 
the pages. Tisdale left Colgate for Wisconsin and worked at a Madison bookstore for two years. His desire to 
make books lured him back to school and into Walter Hamady’s classroom at the University of Wisconsin-
Madison. Tisdale and Kathy Kuehn bought a press together, and he spent his free time printing. He co-curated 
the Breaking the Bindings: American Book Art Now exhibit of artists’ books at the UW, and he would 



eventually earn his BS. He has collaborated with Barb Tetenbaum, Jim Lee, and Pati Scobey, among others, and 
his early emphasis on poetry books has given way to playing with structure and experimenting with his own 
prints. 
 
Claire Van Vliet 
Born in 1933 
Lives and works in Newark, Vermont 
 
Printmaker and typographer Claire Van Vliet has been making artists’ books under her Janus Press imprint 
since 1955. The Canadian native received her education in California, first receiving an AB from San Diego 
State University in 1952 and then an MFA from Claremont Graduate School in 1954. She then taught 
printmaking and typography at the Philadelphia College of Art, now the University of the Arts. Then, at 
Warrington Colescott’s invitation, she became his sabbatical replacement at the University of Wisconsin—
Madison from 1965-1966. She set up the type shop, buying equipment including a Vandercook press, a 
mimeograph machine, and three typefaces. Her students included Bill Weege, who would go on to teach at the 
UW himself, and Lois Johnson, with whom Van Vliet would later collaborate. Rather than rely on teaching for 
her income, Van Vliet decided to focus on creating prints and artists’ books. She says her prints supported her 
“book habit” early in her career, but that reversed around 1975. That is likely thanks to her innovative book 
structures and handmade paper techniques like “pulp painting,” in which she layers pigmented paper pulp to 
design an image. In 1989, she received a “Genius Grant” from the John D. and Catherine T. MacArthur 
Foundation. “I moved here because I like the clouds,” she says of the landscape that inspires her subject matter. 
“It is one of the cloudiest, with the most variety of clouds in the United States right here on this plateau in 
northern Vermont.” 
 
Mark Wagner 
Born in 1971 
Lives and works in Lancaster, Pennsylvania 
 
Mark Wagner grew up in North Central Wisconsin and received a BFA from the University of Wisconsin-
Madison in 1995. As a student initially focused on painting, he worked with Jim Dast in Memorial Library’s 
conservation lab, which led him to Walter Hamady’s classroom and bookmaking. Smoke in My Dreams, the 
second artists’ book from Wagner’s Bird Brain Press, incorporated found cigarette packaging and hinted at the 
collage work for which he would later become known. At the UW, Wagner met fellow student Christopher 
Wilde and Marshall Weber, an instructor. The three of them moved to New York City and, in the late 1990s, co-
founded with other artists the Booklyn Artists Alliance, an organization promoting artists’ books, zines, and 
other handmade or printed works on paper. In New York City, Wagner assisted Ruth Lingen, another UW alum, 
with print projects featuring artists such as Chuck Close. After Wagner experimented with fragments of his UW 
and high school diplomas in collages—“I mean no commentary on my time at UW-Madison,” he says—he 
turned to dollar bills. His intricate dollar bill collages have evolved over the years to include portraits of 
Abraham Lincoln, the Mona Lisa, and Donald Trump. In fact, the charred remains of the Trump collage, which 
Wagner framed, sold to a private collector. Wagner lives in Lancaster, Pennsylvania, and has published artists’ 
books with Bird Brain Press, Booklyn, and X-ing Books, an imprint he shares with his wife, Amy Mees.  
 
Christopher Wilde 
Born in 1972 
Lives and works in Los Angeles, California 
 
The son of college professors, Christopher Wilde grew up on the west side of Madison, Wisconsin. When he 
started his art studies at the University of Wisconsin-Madison, he was primarily interested in painting but also 
excited about making zines, an offshoot of underground punk culture. He shared his zines with fellow student 
Mark Wagner, who suggested Wilde take book arts courses with Walter Hamady. The do-it-yourself movement 
and politics of the 1990s mixed with traditional book arts methods created a hybrid art form of book arts and 



zines that Wilde embraced. His early books under the Artichoke Yink Press imprint were less polished and 
more urgent and included elements of collage. After graduating with a BS in 1995, Wilde moved to New York 
City and began selling his artists’ books, as well as those by other artists with a UW connection, to institutions 
including the New York Public Library and MOMA. This business morphed into Booklyn Artists Alliance, 
which he co-founded as a nonprofit dedicated to promoting artists’ books and helping artists who make them. 
Today Wilde is known for his refined, colorful collages that feature currency from his travels. Of collage, he 
says, “It’s disparate elements that are brought into some sort of strange new harmony.” 
 
 
 
 
 


